16 Mar 77

RE: OMAR'S BIOGRAPHICAL WORK POINTS

Yes, he seems to have hit upon a very good idea
-and he should be sent a copy-of FILM EDITING. : g

: There is another factor which has not seen the
light in any biography which was the task to keep going
with my work and researches and Support them while not
appearing so different or.strange that it would prevent
me from associating with many walks of 1life.

did not do was to enter into the livingness level of nearly
every strata of world society contactable which included
being about everything you could name and contacting most
of the races that are. : :

My 1life has had the difficulty of appearing vsual.

J. Edgar Hoover has apparently falsified my
various dossiers, stuffed them with false information and
edited from them favorable materials. They were then care-
.fully handed out by various areas of government to journalists
over the last 2% decades and this not only obscures the 1life
I really did lead but also makes the task of a biographer
risky as almost anything he puts forward could collide with
false and edited dossiers and media quotes from them.

My cwn records were stolen in 1853. Most of my
_intimate friends of writing days or the war have passed on
and all in all I do not at all envy the ‘task of anyone try-
ing to reconstruct a 1life to make a biography from.

. Actually it's been guite a life and includes a
cloak and dagger aspect which has defeated a large number
of governmental enemies and so far has me on the winning
side. ; : 54

The pattern of film technique presentation is
excellent, ' iy :
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+rem tag outser, it is esscntizal to reclice that a biggrazshy of LRE, if
it is to be worthy of its subject, should be dificrent from previous wornsz of

kot conre. It would be zn attempt to project {rather t::an to portrzy) a unicgue
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cSdenly on the werld stage, provid ed 2 new spisi

nique whick changed the lives < masses cf zeople on thic zlanet, and then nnzzad

dcveioped from the mate ual avails
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cenaciousness and i the form of nistorical datz - swhes he is TEoLYy Lo write,
Overall, I conccive it as a kind of scenario for a cosmic cinema: the reader is

sesated, as it were, in a darkened theatre while befcre him on the blank screen

of hi € imagination are projected images “mt have life e2nd passion, a=nd which

-
-

involve him in both the dra=atic action and the inner emotio=al drives of the actors.

‘e

The idea, the goal, is to present a siccy set always in the living, dramatic”

present, rather than in the dcad past. (Zasier szid than done!) To 2ccamplish

this, I think the writer could emplo; a r."'“xbcr ci devices that arc indispensable
in 'vnn..:> the scr eg.n-pla,f Let me mexntiona few cxumples: the use of different

pcrspective (camera 'mﬂh.s) to highlight different aspects of a given situation, .

chavicter or scene; reverce-angle revelations to highlipht comimunication Letween

. -

people; the extreme <lose-up; cutaways to relicve ten 1sin, hc‘g‘\tcn susnense,

or to provide comment on the action; mentage for mimod change; dissolves ard

slow fades for cffective time-lapse; carefsl uen o7 Sizlsgus 10 support micvement,

advance the plot narrction, or torcvezl and dcvelod new ideas. £nd co oa.
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In this case, the equivalént of the cantera lens is, tousca Joycecan phrase,

. & L - -
- cm- ) -

e grapmr' of thc spiritual eye" d the acthor. e =

A1l of wizich is simizle to describe, but ciormonsly difficult to aciicve.

But what is the alternative? Stark rcprescniation, such as that faind in mnost

. -
. . -

conventional bioxraphics. In these, it is customary fo- the writer to siring

toge sher a series of events, oftener than not in chronological order, like a

rcconstructed skecleton in a muscum. Even when the story takes a semi-fiction

form, onc has the impression that the biographer has merely gone rumaging
through the at ic of his subject's life, examining discarced articles of zpzarel,

poring over old love letters, or pu:zlin cver sentim:ental triakets and faded,

nostalgic snapshots.

- -
-

It has also been fashionable o late to make bicgraphy 2 kind cf Frecdian

baalysis, exploring in depth the psychodynam.ics of the subject's behaviour,

thought processes, and o on. I bchcve this kind  thing is spurious and

-

-

mi slead:mg. I belicve you cshould inciét that the writer who undertakes the LRH

biography avoid it likc the plague. 1 have zlways mai..tamcd that ch racter is

best revealed in actions. For example, in a biograpny d Lenin (written by 2

close reclative - Ithink an older sx.,tcr), 2 true insight into the man's character
and motivations cmerges in a single fact: as 2 child, hc c¢id not play with kis
toys, but systzmatically destroyed them.

I'1l not.borc you here with details of structure that should be obvious to

; any competent craftzman, Tzlent and ability determine the sclection oi material
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how ruch to quore, kinds of cxerpts from

what is significant, .what trivial. I bchcvc the tacmat‘c t‘xr"ad or plot should- .

—" i - i

his worlk, ‘.ns.cdotc;, topice i stress

S . - 4 .
i -

be based onhow LRH d,._vclo'zcd a":d gave to the wor 1c the t..cH'v"ucs an G 2pplied -

pmlosophy of Sczcmolo'-y, his st-unglc against sceret enemies and their srares, but

weighted on the pos:tlvc side.

Above 211, the Prircipal criterion of

the entire work should be its irrecistible

intc-e st. Dull'xcss is unfs vcable., At the risk of stating the obvioue, I must say

that if there is a ‘zinzle primaary task of th

to arouse his readers. Thc first question

If he won't -- and I mean the reader cdl-:

matter; they will never be known.

These reflections are, I adimit, som

sidual import can provide a new pcn: cf @

go:d LRH biography. The memery of this
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¢ writer, it is tocrzate interest 2nd

ha.. to be: will the readar tura the page?

ctively - - then’ other qualitics do not

ewhat discursive; but I hope that their

cparture-ia yaur thinking absut =

great rman deczerves the b\_St

OoVvG ; .




